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Front Page Picture 

ach month, this newsletter presents a front page picture with a Waikanae or 

Kapiti Coast theme.  The process of copying on a laser printer or copier does 

not do much for the quality of the final product, but it is an opportunity to display 

some local photos.  The topics can cover a wide range, and we are able to use 

transparencies and prints, colour and monochrome, as well as digital images. 

Up to now, all the pictures have come from the editors’ digital camera, but it is 

hoped that other members of the Club, and readers of the newsletter, will be 

prompted to submit their own pictures.  Due credit will be given, and we look 

forward to many original contributions in the future. 

On another topic, this months’ newsletter has Part 2 of the article on infrared 

photography “Using a camera” on page 6.  Comments of these articles will be 

welcomed and published where possible in subsequent editions. 

Editor 

E 

Breakfast is served! 
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Results from the April Club Competition —Top Marks Only 

Set Subject — ―Landscape/seascape/cityscape‖ 

Judge:   Bruce Girdwood 

Colour Prints: 

 Grade A 

Clive Baker “Columns” 9 

Peter Ellis “Red Crater”     9 

Scott Stevenson “Wakatipu” 8 

 Grade B 

Karyn Crocker “Climbing the Virgin Ridge”  9 

Monochrome Prints: 

 Grade A 

Herman Visser “Fenced In or Out”  9  

Robyn Cotton “Spirit of the Abbey” 8 

Herman Visser “The Whitebait Shed” 8  

  

Slides: 

 Grade A 

Frank Hinchcliff “Aloneness” 9 

Nick Clark “Frosty Morning” 8 

Hugh Scott “Splash of Gold” 8 

Hugh Scott “Green and Gold” 8 

 

Members’ Choice: 

Clive Baker ―Columns‖  (Print) 

Frank Hinchcliff ―Aloneness‖  (Slide) 

 ≈  ≈  ≈  ≈  ≈  ≈  

big thank you to Bruce for his precise judging and helpful suggestions.  Now 

that we can submit three photographs in each category (colour prints, 

monochrome prints and slides) we had a few more images to be judged, in this case 

51 entries from 13 entrants.  Please enter your photos if you can. 

It was great to see slides from our patron, Frank Hinchcliff who, along with Clive, 

won the Members’ Choice, endorsed by Bruces’ marks. 

Jenny C. 

 

A 
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CLUB NEWS 

Club Meetings in April 

he two club meetings in April 

included an excellent slide show 

on travels in Namibia and South 

Africa, given by Cliff Threadgold, 

and the judging of the 

Landscape/seascape/cityscape 

competition by Bruce Girdwood (see 

Jenny Cochrans’ comments on 

page2). 

Cliffs’ talk was very well attended, 

and the photography was quite 

stunning.  Most of us were unaware 

of this rather remote part of the 

world, so the evening was 

educational as well as entertaining. 

****************************** 

Meetings in May 

e have just heard (May 12
th
) 

that Phil Jacobs has been 

(temporarily) laid low, and will be 

unable to give his much anticipated 

talk on underwater photography  at 

our next meeting (May 13
th).

   We 

wish him well, and hope that he will 

be fit to give this perhaps later in the 

year. 

With the help of other Club 

members, Simon will be arranging 

an alternative. 

This meeting is also the deadline for 

submissions to the “Photojournalism 

and Portraiture” competition, to be 

judged by John Bocock on the final 

May meeting 27 May. 

Between these two meetings we have 

the field trip to Mana for collage 

photography.  The suggested plan at 

the moment is to meet at 3pm on 

Sunday 25 May, at the Mana Marina 

car park.  Turn off the main road into 

Pascoe Road (to the domain), then 

left past the Rugby Football Club to 

the Marina foreshore. 

****************************** 

Forthcoming events 

nother field trip is planned for 

the weekend of 1 – 3 August, in 

the Wairarapa.  Final details are yet 

to be worked out, and further 

discussions on this will occur on the 

13 May meeting. 

Contact:  Hugh Scott 

The annual Club Photographic 

Exhibition at the Coastlands Mall is 

now scheduled for October 10-12. 

This is a great opportunity to exhibit 

the results of our labours, and to fire 

up local interest in the work of the 

Camera Club.  As always, volunteers 

will be required to help set up the 

stands, and to look after the 

exhibition during the two days.   This 

can be a rewarding experience, with 

a chance to meet many people with 

like minded interests.  

 More details in future Newsletters. 

Contact: Bill Harris 

****************************** 

Future Competitions 

n lieu of strict definitions for our 

next round of competitions, Hugh 

Scott has prepared some suggestions 

to help those seeking ideas.   

T 

W 

A 

I 
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June's Competition Topics 

Just a few ideas to start you thinking 

about making some photos to enter: 

Light and Shade    

 The sky's the limit - or at least the 

contrast range of your film is! 

Perhaps try to show how light and 

shade affects the appearance or 

character of an object, scene or 

person. You will need to be careful 

about exposure if you are trying to 

include good detail in both shadows 

and highlights. Maybe you can be 

more way out,and intepret the topic 

in a metaphorical or symbolic way. It 

would be helpful to look at how 

some famous painters dealt with 

light and shade. 

Night 

You probably should restrict yourself 

to shots taken between sunset and 

sunrise. 

 Flash 

As we learned at our flash workshop 

there are many ways of using flash 

creatively. Why not try to exploit the 

characteristics of flash  such as its 

brief intense burst of light, or the fact 

that it illuminates objects within a 

very precise angle. 

Night and Flash 

If your camera has slow speed synch 

it's easy to combine the two, but it's 

also quite straightforward to use a 

time exposure and fire the flash 

manually during the exposure. you 

can even fire it several times, 

illuminating a different part of your 

subject with each firing. 

****************************** 

Tea Roster for May/June 

                        Milk           Biscuits 

May 13:  Karyn Nick 

    Crocker Clark 

May 27: Mike Pam 

 Martin Strauss 

June 10: Bill Hugh 

 Harris Hare 

*****************************

––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––– 

NEW ZEALAND EXHIBITIONS AND COMPETITIONS

he Wellington Photographic 

Society news hasn’t reached us 

yet, so I’ve taken the opportunity to 

put in some brief notes. (see 

Photographers’ Mail for full details). 

Auckland War Memorial Museum 

Magnum – Our Turning World 

Photographs 1989 – 1999 

Until 15 June 2003 

This is Magnum Photos’ 50
th
 

anniversary presentation, which 

captures the complexity of human 

activity and the events which have 

shaped the world over the close of 

the last millennium. 

***************************** 

7th Laurie Thomas NZ Landscape 

Salon 

Closing Date – 11 June 2003 

Slide competition organized by the 

Christchurch Photographic Society, 

entry forms can be obtained from 

chchphotosociety@clear.net.nz or 

from Salon Secretary Tel: 03 366 

8393 or Fax: 03 366 2625

T 

mailto:chchphotosociety@clear.net.nz
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INFRARED PHOTOGRAPHY 

Part 2 (Conclusion) – Using a camera 

n Part 1, we discussed the difference between “near infrared” and “thermal 

infrared” photography.   It should be clear that thermal infrared photography is 

not possible with an ordinary film or digital camera, because of the need for special 

lenses and for sensors that typically have to be cooled to liquid nitrogen 

temperature. 

Photography in the near infrared, on the other hand, can be achieved with ordinary 

film cameras and with certain types of digital camera.  Black and white enthusiasts 

in particular will be happy to know that B&W film such as the Kodak high speed 

infrared (HIE) film can be developed and printed just like any other monochrome 

film.  For false colour infrared pictures, with Kodak false colour film, the standard 

E-6 processing is often used to produce colour transparencies.  For more stringent 

applications such as aerial photography the AR-5 process is required. 

Precautions with all IR film 

Both colour and black and white IR films tend to be sensitive right through the 

visible spectrum (blue–green–red) as well as in the near infrared.  A problem with 

this range is that camera lenses are designed to give a consistent focus over the 

visible range only.  In the near infrared, the lens glasses tend to have a different 

refractive index and hence a different focal point.  In some cameras, the IR focus is 

marked on the lens focusing ring.  In cases where the picture requires visible bands 

as well as IR, it pays to use the smallest possible aperture to achieve a large depth 

of focus. 

Infrared film must always be loaded in total darkness, because it will be fogged by 

any light source, including darkroom lights.  Also, it deteriorates more rapidly in 

warm conditions, and is best stored in the fridge when not in use. 

In is usually desired to expose only certain bands of the spectrum, for instance a 

combination of red and IR.  Thus a filter that passes only the red and IR will be 

needed.  For infrared only, a Wratten 87 filter or one of its derivatives is used, and 

this is totally opaque.  Focusing must be done with an infrared sensitive through-

the-lens device or by an external rangefinder. 

IR with a digital camera 

All “consumer” digital cameras use a silicon chip as the imaging sensor.  Silicon is 

more sensitive to near infrared light than visible light.  Therefore digital cameras all 

have some means of suppressing the infrared radiation before it reaches the sensor.  

Typically, this takes the form of an IR blocking filter between the lens and the 

sensor.  This filter is transparent to visible light, and allows the chip to record the 

incoming light through its own red, green and blue filter mosaic. 

I 
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Some cameras such as the Sony F707 or 717 permit the filter to be switched out of 

the light path.  If one of the Wratten 87 filter-series is used, the camera is then only 

sensitive to the near infrared.  This filter cuts down the overall sensitivity of the 

camera, and permits it to be used to record infrared reflectance of scenes in daylight  

With a monochrome film, this changes the appearance of many familiar objects 

such as sky (black), vegetation (bright grey to white) and water (dark). 

The Sony camera has an infrared emitter alongside the lens that illuminates the 

subject with “black” light.  Thus it is possible to take pictures in total darkness.  

Even without the Wratten filter, IR pictures are obtained, because the illuminating 

source emits only infrared light.  A “low” light such as a candle, can be used in 

combination with the emitter so that some visible light is included along with the 

IR (Figure 1). 

 

 

Figure 1– Photo taken with IR and visible light 

This picture was taken recently in the Ketetahi hut on the Tongariro crossing.  It 

shows how a combination of low light (candle) and the IR emitter on the Sony 707 

can be used to give an interesting result.  In colour, the picture retains subtle 

changes of hue, particularly the flesh tones. 

Focusing in the infrared is easy with the digital camera, since the autofocus system 

scans the image appearing on the sensor, and focuses by sharpening the edge 

features of the picture itself.
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Figure 2 – IR Picture taken in total darkness 

The Sony IR illuminator was the only source of light in this picture. 

Infrared photography offers a new dimension to the photographer who likes to 

move into new horizons, and is well worth the effort involved. 

––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––– 

 

     

 

 

 

 

 

 

 

 

 

 

 

Courtesy of Rex Morgan
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Waikanae Camera Club Competitions:        Entry Form 

Photographer’s Name: Grade: (Colour Prints) 

Grade: (Slides) 

Set Subject: Grade: (Monochrome) 

Date:  

Titles of Photographs Entered Type* Set/Open 

Subject 

   

   

   

   

   

   

* Colour print, Monochrome print or Slide          (Maximum of 3 per type) 

 

CONTACTS:  Tel 

Newsletter 

Editor: 

Peter Ellis 

 

904 

1881 

peter.ellis@paradise.net.nz  

Treasurer: Scott 

Stevenson 

904 

0464  

stevensonds@xtra.co.nz  

Secretary: Robyn 

Cotton 

905 

6096 

rmcotton@paradise.net.nz  

President: Simon 

Forsyth 

902 

7460 

simonfphotos@paradise.net.nz  

Competition 

Secretary: 

Jenny 

Cochran 

237 

4561 

  

 

 

 

 

The Waikanae Camera Club 

PO Box 222, Waikanae. 

or visit our Website: 

www.angelfire.com/nt/waikanaecameraclub 


