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Subjectivity or Objectivity? 
he digital versus film debate raises its head from time to time, with some club 

members making the (sometimes painful) decision to move into the digital 

world, and then wondering if the result was worth the considerable expense.  One 

thing is for sure, the two media are different, and in each case a different approach 

is needed to process the images to get the best quality. 

The strength of feeling can be judged from some of the letters that appear in the 

photographic journals.  Several of these letters (submitted here by Bill Harris) are 

reproduced in this newsletter (see page 5).  Many of the comments, on both sides of 

the argument, tend to be subjective. 

It would not be too hard to conduct a program of tests, based on objective 

measurements that would help to resolve the issue.  Such a project could be a 

challenge to a club such as our own.  It could also be fun! 

Editor 

T 

The Homestead – Robyn Cotton 
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CLUB NEWS

Print Battle with Levin 

here are times when I feel sorry 

for our judges.  The print battle 

with the Levin club was one of those 

occasions.  Grigor Smith did an 

admirable job in trying to maintain 

strict impartiality in the face of 

ribald comments from the audience 

and a few blatant attempts at bribery 

from both sides. 

The free and easy atmosphere was at 

least partly due to the fact that 

several of the Levin team were also 

members of the Waikanae club.  I 

have always suspected that New 

Zealand is a place where everyone 

knows everyone else, and in many 

cases they are related!  This certainly 

seems to be true of our local clubs, 

and consequently a great evening 

was had by all. 

Thanks are due to all those who 

brought food and drink, of which 

there was an abundance, 

Incidentally, I believe that the final 

result this time was a win for 

Waikanae, although it seemed to be 

of little consequence at the time. 

***************************** 

“Show and Tell” Evening 

uly 27
th

 was a great occasion for 

members to display their photos 

and demonstrate photographic 

equipment.  With stands all round 

the room, people were able to 

circulate all evening, and judging by 

the noise level, a good time was had 

by all. 

***************************** 

Reminders from the President 

Wellington Print Battle 
When?    Tuesday 17 Aug at 7.30pm 

 Where?    Hosted by Kapiti Camera 

Club at St. Mary's Church Hall., 

Whitby Village Centre, Discovery 

Drive, WHITBY 

 How to get there?    We will arrange 

transport at the 10 August meeting. 

 What?    The topics are: 

 Kites    

 Children     

 Subject movement     

 Neon advertising lights 

 Ancient    

 Night light    

 Native birds     

 Amusement 

 Shopping    

 Flowers     

 The beach/seashore     

 Wind 

 Bloopers     

 Photo journalism    

 Performing arts     

 Sport 

*    8 rounds selected from the above 

topics 

*    4 mystery rounds selected from the 

judge's own list. 

PLEASE look for good prints you 

have on the above topics. We have 

chosen prints for each of the topics. 

Don't forget to bring any prints of 

yours which have been selected matted 

in white. However, you may have a 

print that is better than the one we 

selected. Please bring it along. 

T 

J 
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PLUS we need lots of prints to select 

from for the mystery topics. Bring a 

good selection of your own, 

preferably matted in white, but that's 

not essential. 

Weekend Field Trip 

When?    11 - 12 September 

Where?    Wanganui area 

Accommodation?    We will have 

details at 10 August meeting, and 

will take names of those planning to 

go. 

Change of Venue 

The 30 August committee meeting 

will now be held at Colleen 

Famularo's place, 7 Matipo Street, 

Waikanae, at 7.30pm. 

Hugh Scott 

***************************** 

Visit to UCOL 

n Tuesday 20
th

 July the Black 

and White group went to UCOL 

(Universal College of Learning) at 

Palmerston North. 

We were met by Paul Gummer of the 

Photography, Arts and Design school 

who had arranged to take us through 

the intricacies of split-grade printing, 

print flashing and other darkroom 

techniques. 

Paul, being an excellent teacher, 

started with an hour of theory, 

explaining the “ins and outs” of this 

printing method and also the added 

benefit of pre-flashing and fogging 

for black and white prints. 

We then visited the wonderful 

darkroom with at least thirty identical 

enlargers equipped with multi-contrast 

heads. 

In the centre stood an enormous 

stainless steel wet bench with trays of 

developer, stop and fixing baths all 

thermostatically controlled.  It was 

here that we could experiment with this 

new acquired technique, using our own 

negatives. 

With Paul looking over our shoulder 

we soon discovered new ways of 

printing, with negatives that would 

otherwise be difficult to print. 

The evening concluded with a copper-

toning demonstration. 

I am sure that what we have learned at 

UCOL will be of great benefit to our 

serious black and white printers.  There 

was plenty to talk about on the way 

back.  We arrived home safely at 

around eleven pm. 

Many thanks to UCOL and especially 

to Paul for this most interesting 

experience. 

Herman Visser 

***************************** 

Tea Rosters for August/Sept 

10 Aug: Visit to Bright‟s Photo Lab  

24 Aug: Hugh Hare (milk) 

 Robyn Cotton (biscuits) 

14 Sept: Colleen Famularo (milk) 

 Rex Morgan (biscuits) 

***************************** 

 

 

 

O 
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PEG GRIFFIN 

n the Club News section of our May Newsletter, we were able to announce the 

100
th
 birthday of one of our long serving members, Peg Griffin, on the 25

th
 of 

that month.  Subsequently, Mike Martin has prepared an illustrated article for 

“Cameratalk”, and we are very happy to reproduce that article here. 

 

A Meeting with Peg. 

Peg (Eleanor) Griffin born in Wellington 25
th
 May 1904 and she doesn‟t look a day 

over seventy.   When my wife, Glynda and I arrived to have a chat with Peg at her 

home in Raumati, where she still lives alone, this sprightly centenarian was 

working in her garden enjoying the sunshine. 

An uncle called her Peg, after the play of the period, „Peg of My Heart‟. The name 

has stuck throughout her life. 

A lot of her younger days were spent in 

Wellington.  Her grandparents lived in the 

house known as the Gables in Seatoun.   

In the late „20s her Dad farmed in Waikanae.  

The family spent the weekdays in town and 

weekends at the farm.   Peg became one of 

the founding pupils at Queen Margaret 

College in Wellington when secondary 

schooling required the family to board in 

Wellington.. 

Peg went to U.K. in the thirties to do the 

family „home‟ thing and decided to stay on 

for her OE.  She  worked for the Elizabethan 

Cottage café, met and married her husband 

Leslie who was a beekeeper. They settled in a 

small cottage in Lingfield just out of London. 

After the war things were very tough for the family so Peg returned to NZ with her 

3 children.  She was followed later by Leslie who worked for the Dept of Ag while 

Peg worked from home sewing coverings for lounge suites. 

Her interest in Photography started at a very early age when her uncle lent her his 

box brownie.  

In her teenage years, and later when she was training as a Karitane Nurse, Peg‟s 

uncle introduced her to film developing in a darkroom.  They spent many hours 

processing their films and prints together. This interest stayed with Peg.  She 

created her own darkroom in the kitchen of her family home in Levin. Other 

darkrooms followed in Waikanae and Raumati. Peg processed both colour and 

black and white but black and white always remained her favourite. 

I 



Page 5 

Being an early member of the Levin Camera Club and P.S.N.Z. she went on many 

trips with them in New Zealand and Australia. By this time she was using a twin 

lens Yashica and two Pentax Spotmatics which she describes as having a wonderful 

balanced feel to them but rather heavy. 

These were later changed for a lighter Olympus SLR. 

After moving to Waikanae Peg joined Frank Hinchcliff to become the founding 

members of the Waikanae Camera Club where Peg is a life member. Peg also spent 

time as a photographer/developer for the local Kapiti paper.  This little venture paid 

for her film. 

“Photography has been a great interest and hobby for me allowing me to make 

many friends and „helping me to see‟.”   I think these words from Peg sum up a lot 

of our own feelings about photography. 

Michael Martin. 

––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––– 

THE DIGITAL DEBATE 

he following extracts from the Reader‟s Letters section of a recent edition of 

the “Amateur Photographer” have been submitted by Bill Harris.  At least they 

show how the digital versus film debate is being vigorously debated in the UK. 

Turning the tables 

“While much has been made of the digital versus film debate (and I‟m a supporter 

of both mediums), I can‟t help feeling that the virtues of film are either ignored or 

forgotten. 

 However, imagine a world without film – a digital world where film is yet to be 

invented.  Then a breakthrough is announced: „George Eastman invents dry flexible 

photographic film – a process that will free the photographer from high-capacity 

batteries, memory cards, computers, CDs and DVDs.  Moreover, the image quality, 

exposure latitude and ISO ratings equal or exceed the best digital cameras. 

No doubt film would be acclaimed by many.” 

Put it to the Test 

“In your comparative test of the Canon EOS 300D and the Nikon D70 (12 June), I 

was intrigued to read that „ both are capable of producing a high quality print of 10 

x 7 in.  and, with a bit of wrangling, can go up to A3 size.‟  Well, on cameras 

costing virtually £1000 (with lens), I should jolly well hope so! 

Moreover, you state „Out-of-focus areas of foliage or grass can start to look a little 

blotchy.‟  Looking at the shots shown in your test, I can only agree.  I‟d expect 

similar results from my childhood Box Brownie.  I would be disappointed if, say, a 

Nikon F55 (plus kit lens), or a Canon EOS 300v (plus kit lens), both costing less 

T 
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than £250, could not better the results from the Nikon D70/EOS 300D, as shown in 

your tests.  Yet, you are recommending the D70 with a merit mark of 90% and the 

EOS 300D, 86% to your readers.  Am I woefully out of date with my understanding 

of value for money, or is Amateur Photographer letting itself be blinded by 

technology? 

May I issue a challenge?  The Nikon F100 film camera and the D70 digital camera 

are of very similar prices.  I suggest a comparative test of each, then tell us which 

produces the best results.” 

To which the Editor (of the journal) replies; 

“The fact is the results from digital cameras are still not the equal of film when put 

to the ultimate test of enlargement.  If you are happy with a medium print size of 10 

x 7 in, then these two digital SLRs may be right for you.  If you want greater 

enlargements and have a keen eye for quality (not everyone can notice the 

difference), then you are best staying with film.  The two test cameras scored well 

because they are very good examples of digital SLRs, built to a more affordable 

price that those that preceded them.  For what they are, they performed very well.  

We cannot review a digital camera and apply the quality control of a film camera, 

because they are two different things.  If you want digital imaging, then we can tell 

you how good a digital camera the product is – otherwise we would be comparing 

apples and oranges.  It is clear to everyone that digital cameras are very expensive 

when compared to film cameras, but if you want a digital camera, then that is the 

cost.  No doubt this will come down in the future, as indeed one assumes that the 

quality of the results will rise.” 

****************************************************************** 

Comment on the foregoing 

I think that these arguments are fairly typical of the opinions that are circulating in 

the current photographic world.  In contrast to the magazine editor‟s comment that 

you can‟t compare apples and oranges, I would contend that we should be making 

objective comparisons between film and digital cameras, and also with scanned 

images.  Although the technologies are different, they are, after all, aimed at 

achieving the same end result. 

Objective tests will involve much more than just the comparison between digital 

pixel size and the grain or colour-dye cluster size in film.  The quality is affected by 

many more factors such as the digital or film “noise” level, the presence of artifacts 

such as moiré fringe effects, the way the medium handles saturation, and the colour 

fidelity. 

The final print quality is also affected by the subsequent processing.  For instance, 

most 35mm negatives are now scanned and digitized by commercial processors, 

before the digitized record is used to produce the final print  The print itself can be 

made on an inkjet printer, or on sensitized print paper, from either a digital or film 
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camera.  So it seems that we already live in a hybrid world, in which many other 

factors besides the cameras themselves will affect the final result. 

Since more of our members are acquiring digital cameras, it would be appropriate 

if our club set itself the task of investigating this problem by researching the 

published literature on objective comparisons, and also by devising tests of our 

own.   Editor 

––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––– 

French Photo Legend Cartier-Bresson Dies 

PARIS (Reuters) - Frenchman Henri Cartier-Bresson, widely regarded as one of the 

great photographers of the 20th century, has died aged 95, LCI television reported o 

Wednesday.  

The publicity-shy Cartier-Bresson, a founding member of the Magnum picture 

agency in 1947, died in the south of France, the private channel said.  

The cause of his death was not immediately announced. 

 Cartier-Bresson made his name partly by being in the right 

place at the right time, a knack that enabled him to develop his 

talent for capturing on celluloid what he called the "decisive 

moment."  

During a career in which he traveled to 23 countries, Cartier-

Bresson documented the Spanish Civil war, the liberation of 

Paris during World War II, the death of India's Mahatma 

Ghandi and the fall of Beijing to Mao Zedong's forces in 1949.  

In 1954, the Frenchman also became the first Western photographer allowed into 

the Soviet Union after the death of Soviet dictator Josef   Stalin the previous year.  

––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––– 

 

 

  



Page 8 

 

CONTACTS:  Tel 

Newsletter 

Editor: 

Peter Ellis 

 

904 

1881 

peter.ellis@paradise.net.nz  

Treasurer: Scott 

Stevenson 

904 

0464  

stevensonds@xtra.co.nz  

Secretary: Colleen 

Famularo 

905 

9871 

 colleenphoto@xtra.co.nz  

President: Hugh 

Scott 

904 

6433 

hughscott@paradise.net.nz  

Competition 

Secretary: 

Jenny 

Cochran 

237 

4561 

  

 

 

 

Waikanae Camera club Competitions:        Entry Form 

Photographer’s Name: Grade: (Colour Prints) 

Grade: (Slides) 

Set Subject: Grade: (Monochrome) 

Date:  

Titles of Photographs Entered Type* Set/Open 

Subject 

   

   

   

   

   

   

* Colour print, Monochrome print or Slide          (Maximum of 2 per type) 

The Waikanae Camera club 

PO Box 222, Waikanae. 

or visit our Website: 

www.waikanaecameraclub.com 
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