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fter two years of editing the club newsletter, I find myself picking up a camera 

whenever a possible opportunity arises to acquire a snapshot for the front 

page. 

Our start of the year social always provides a good opportunity, and thanks to the 

hospitality of Colleen and Silvio Famularo, this year’s was no exception. 

Although we only publish in monochrome, the newsletter does provide a forum for 

our pictures to be seen inside and outside the club.  Any member who would like to 

see his or her favourite picture appearing in these pages, either front page 

(landscape) format, or on the inside pages (any format), please give me a copy.  

Prints, negatives or digital format are all acceptable, since the non-digital ones are 

easily digitized, and the originals will be returned to their owners. 

Editor 

Pictures Please 

A 

Candid Camera 
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Waikanae Camera Club Competition Results for February 2005 

(Top marks only)  

Subject:  “Recent” (Photos taken within the last year) 

Judge:  Yope Bon 

Colour Prints 

  A Grade 

Scott Stevenson “Iced Poppies” 10 

Clive Baker “Floating Point” 9 

Nick Clark “Washday Washout” 9 

Jenny Cochran “Soaring” 9 

Peter Ellis “Shoreline” 9 

 B Grade 

Bernie Fraser “Revered Elder” 9 

Bernie Fraser “Storm Warning” 9 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

Monochrome Prints 

 A Grade 

Jenny Cochran “Intrigue” 8 

 B Grade 

Clive Baker “Summer?” 8 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

Slides 

 A Grade 

Scott Stevenson “Cruising Along” 9 

Jenny Cochran “Sailing on Land” 8 

Bill Harris “Wetlands” 8 

Hugh Scott “Pink Quartet” 8 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

Members’ Choice: Scott Stevenson         “Iced Poppies” 
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ur thanks to Yope Bon for judging and commenting on our photos.  It’s a 

difficult one to judge because of the diversity of subjects.  It’s really an 

“Open” competition apart from the “Recent” constraint. 

Thank you to all of you who entered.  You had obviously gone to a lot of trouble to 

put in some of your most recent work.  With 45 images it was a great show!  Our 

standard of matting has greatly improved too, which enhances the final product. 

Please remember to fill in an entry form each month.  If you don’t have one on 

hand just put all the information on a piece of paper.  This includes your name, 

grade for each entry, whether each entry is “set” or “open”, along with the title 

which is hopefully the same title as you have on the back of your mount or on the 

slide!  As Nick will tell you – please no sticky backs to your prints! 

Thanks again to Yope for the time he put into the judging, and for his ideas and 

suggestions. 

Competition Secretary – Jenny 

___________________________________________________________________ 

Club News 

From the President 

1.    Explore Wellington by Night 

This Friday 11 March, meeting at Te 

Papa at 5.30pm. Some of us will go 

in earlier. The "Unseen Worlds" 

exhibition at the Museum of City 

and Sea is well worth 

visiting.  Further details and 

transport arrangements at this 

Tuesday's meeting. 

2.    Be Prepared Early - Frank 

Hinchcliff competition 

 It doesn't close until September - 

BUT it's for an Image of the Year. 

Why not start now on  planning how 

you are going to produce two first  

 

 

class images for our inaugural 

competition.  

 3.    Hands - On Workshop 
This close up workshop will be on 

Tuesday 12 April. It's success 

depends on you bringing your 

camera, some items to photograph, 

and perhaps lights, backgrounds, etc. 

Start to sort out something now so 

we can all have fun and learn a lot 

that night. 

4.    Preliminary Notice - Autumn 

Field Trip 
This will be on 21 or 22 May. Peter 

Ellis and Herman Visser are in 

charge. More details next month. 
Hugh Scott 

O 

South Waikato Camera Club and Pride in Putaruru 

-Exhibition of Fresh Water Photographs- 

William Harris had two acceptances: 

  “Boy in Fountain”   and   “Bathday at Itchy Point” 
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Club Social 

ur start of the year social was 

held at Colleen and Silvio 

Famularo’s in Waikanae on 13
th

 

February. 

Although everyone was expected to 

“bring a plate” in the good old Kiwi 

tradition, it still represents a lot of 

work and organization for our hosts 

to throw their home open for such an 

event. 

Fortunately, the weather was fine, 

and we were able to spread ourselves 

outside as well as in the house. 

With good food, good company and 

a great venue, what more can you 

need?  Our sincere thanks are due to 

Colleen and Silvio for their superb 

hospitality and we hope that they 

have fully recovered from the “home 

invasion” by now. 

***************************** 

Welcome to Our Guests 

o quote President Hugh from 

last month’s newsletter, 

concerning the March 8
th
 meeting: 

“The Barretts from Stratford will be 

showing us some of their multi-

projector presentations. Those who 

were at last year's regional 

convention know how entertaining 

their programmes are. We have 

invited Levin and Kapiti Clubs to 

join us that night.” 

We now know that members of the 

Lower Hutt club will also be 

attending. 

Please do your best to make all our 

visitors especially welcome. 

***************************** 

Digital Photography Group 

he first meeting of the year for 

this group was last Tuesday, 1 

March, 7.30 pm at Peter Ellis’s, 395 

Te Moana Road, Waikanae. 

Among the topics covered were: 

 Some of the essential differences 

between film and digital 

cameras, particularly as they 

affect the photographic image. 

 “Noise” in the digital camera. 

 CMOS versus CCD sensors. 

 Selection methods and digital 

picture combination. 

This year, those attending each 

meeting will set the topic for the 

next one.  The idea is to try and 

cover the topics of most interest   

Subjects chosen for the April 

meeting will be “sharpening and 

blurring” and all the techniques 

available for these purposes. 

Note that these meetings take place 

on the first Tuesday of each 

calendar month at the above venue 

and time. 

***************************** 

Tea Roster for 8 March 

ecause this is a combined 

meeting with the other clubs in 

the region, we would remind people 

to “bring a plate”.  Supply of milk 

for the tea will be provided.  We 

hope that everyone who can will be 

O 

T 

T 

B 



Page 5 

prepared to help with the food and 

the clearing up. 

A tea roster is being prepared for the 

rest of the year, and will be 

circulated at the 8 March meeting.  

Last year we had some problems 

with people not remembering when 

they were rostered, and this resulted 

in others having to step in at the last 

moment. 

Please ensure that if you can’t  make 

it on your rostered night,  ask 

someone else to stand in, or contact 

Karyn Crocker well before the 

meeting. 

***************************** 

 

___________________________________________________________________ 

 

Black-and-White from Colour - Some Digital Methods 

here are a number of methods which give more control than simply using the 

"convert to grayscale" effect available in most programmes. Here are a few for 

starters: 

 1.    Use the Adjust "Hue - Saturation - Lightness" control to desturate the image. 

You can then later use the "colourize" function to give your image a sepia ( or other 

colour) tone. 

 2.    Split the image into Red, Blue and Green channels. Examine the monochrome 

image in each channel and choose the channel which gives the best monochrome 

appearance. It will probably require further adjustment before you are satisfied with 

it. Discard the other channels. 

 3.     Explore the forums at:  

www.passionforpixels.com   

For a much more sophisticated version of Method 1 go to: 

http://www.passionforpixels.com/index.php?name=PNphpBB2&file=viewtopic&t=

298 

I particularly like this method because it enables you to make minute adjustments 

to the hue of your image. To some extent you can make your image appear as if it 

has been taken with a yellow or red filter, etc.   

 There are lots of other useful methods in the PassionforPixels forums. including 

clever ways of using layers and the channel mixer to achieve the results you want, 

but they are too long for our newletter. 

 Happy exploring and experimenting.  

Hugh 

___________________________________________________________________ 

T 

http://www.passionforpixels.com/
http://www.passionforpixels.com/index.php?name=PNphpBB2&file=viewtopic&t=298
http://www.passionforpixels.com/index.php?name=PNphpBB2&file=viewtopic&t=298
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Artists and Photography 

he other evening one of the club members was going on about “the young 

photographers these days do not get taught  enough about Art.”  

While not necessarily agreeing with the sentiment it did remind me that there was 

one painter whose handling of light was useful to photography.  

Caravaggio began painting at the end of the renaissance period, i.e. around 1600. 

He was at least in part responsible for the move away from mannerism to a more 

natural style, warts and all. His early works featured rather plump lipped adolescent 

boys, a risky business when sodomy was a capital offence. 

Much of his later work focused on biblical themes including the more gory bits. 

Painters around that time were not affluent and Caravaggio was forced to use 

prostitutes and street kids as his models. His patrons were duly shocked by this and 

several commissions were cancelled; although how they knew that the models were 

naughty people is not explained. 

In his later work 

Caravaggio 

paintings were 

based on a single 

source of light 

which contrasts 

with the “open 

shade” 

compositions of 

the mannered 

school. These 

paintings are not 

“photographic” 

but the handling 

of the light is 

exactly right. It is 

useful to be 

aware of the way 

he handles light 

and shade when 

taking still life 

photos and portraits. It is especially applicable to still life and portraits. Incidentally 

Caravaggio placed his source of light so that it would conform to the lighting where 

the painting was to be hung. 

The artistic world is still polarized with regard to Caravaggio, probably because 

Judith beheading Holofernes, the beheading of John the Baptist, and any number of 

crucifixions, is not subjects for the dining room. However “The Calling of St 

Matthew” (shown above) and “The Cardsharps” are PGR rather than R18. He also 

T 
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painted a head of Medusa which looks concave although it is painted on a convex 

shield. 

There are any number of books featuring Caravaggio’s works and a number of 

biographies available. 

Clive 

___________________________________________________________________ 

Problem Corner 

o one has objected to the idea of a “problem corner” so I would like to 

continue the saga of the problem first mentioned in last month’s newsletter, 

concerning the copying of watercolour paintings on a white background. 

Several people suggested that I should effectively increase the exposure by using 

an 18% grey card as a target to determine the exposure value.  This produced a 

whiter (but not perfectly uniform) background.  White flowers also tended to be 

saturated, resulting in a loss of detail.  Also, the colour fidelity of the subject itself 

suffered, especially the hue of the blooms.  Correcting the hue of these blooms 

resulted in a loss of colour fidelity in other parts of the flower. 

At this point I introduced another make of digital camera.  The colour fidelity was 

substantially better than with the first camera, but the background was still too grey 

and non-uniform. 

I then discussed the problem with Paul Bright of Bright’s Photo shop in Waikanae.  

He had a very similar problem in the recent past.  He eventually solved his problem 

by exchanging the digital camera for a high quality SLR film camera, and using a 

100 ISO negative film (that’ll please Bill Harris!).  The processed negatives were 

then scanned using a specialist film scanner, and the result was digitally processed 

before printing. The colour fidelity of both background and subject was better using 

this method.   

I have now bought a film for my SLR film camera, and will carry out some trials 

using the “Bright” technique.   

The general problem of colour fidelity in film and digital cameras points to a very 

fundamental difference between these two types of device.  With film, the 

sensitivity tends to be higher in the violet and ultra-violet than in the visible 

spectrum.  It is therefore quite common to reduce the response to ultra-violet light 

by using an external UV blocking filter in cases where the UV input is high. 

The silicon sensor in a digital camera is quite the reverse, being much more 

sensitive in the infra-red than it is across the visible spectrum.  This is corrected by 

inserting an infra-red blocking filter in front of the sensor.  This type of filter is 

imperfect, since some infra-red can sometimes “get through” and conversely too 

much of the red can get “chopped off”, thus changing the colour balance. 

The saga continues next month.                                   Editor

N 
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CONTACTS:  Tel 

Newsletter 

Editor: 

Peter Ellis 

 

904 

1881 

peter.ellis@paradise.net.nz  

Treasurer: Katherine 

Alderton 

902 

0636  

stevensonds@xtra.co.nz  

Secretary: Colleen 

Famularo 

905 

9871 

 colleenphoto@xtra.co.nz  

President: Hugh 

Scott 

904 

6433 

hughscott@paradise.net.nz  

Competition 

Secretary: 

Jenny 

Cochran 

237 

4561 

  

 

 

 

Waikanae Camera Club Competitions:        Entry Form 

Photographer’s Name: Grade: (Colour Prints) 

Grade: (Slides) 

Set Subject: Grade: (Monochrome) 

Date:  

Titles of Photographs Entered Type* Set/Open 

Subject 

   

   

   

   

   

   

* Colour print, Monochrome print or Slide          (Maximum of 2 per type) 

The Waikanae Camera Club 

PO Box 222, Waikanae. 

or visit our Website: 

www.waikanaecameraclub.com 

mailto:peter.ellis@paradise.net.
mailto:stevensonds@xtra.co.nz
mailto:colleenphoto@xtra.co.nz
mailto:hughscott@paradise.net.nz

