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„m always impressed by the sheer effort that some of our members put in to 

achieve the “perfect print”.  This is particularly true for those who use film and 

wet photographic methods. 

On page 5, there is a letter from Rex Morgan that describes how he produced the 

“Girl in Red” which was the member‟s choice in our last competition.  As he 

quotes, this picture is “a print of a photo of a print of a photo of a print of a photo”.   

Another instance is the technique known as the “unsharp mask” that (perversely) is 

used to sharpen a picture.  For those of us who use digital methods, this sharpening 

can be achieved by pressing a few buttons.  For the film photographer, it is a 

complex process of transparency making and re-photographing. 

Sadly, the huge wealth of experience gained in the traditional photography field is 

now in danger of falling into disuse as the digital revolution takes hold.  Should we 

be making a bigger effort to retain these skills?      

 Editor 

A Real Effort 

I 

Untitled - By Jenny Cochran (See Club news) 
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Waikanae Camera Club Competition Results for May 2005 

(Top marks only)  

Subject:  “Ambiguity and/or Incongruity”  

Judge:  Simon Forsyth 

Colour Prints 

  A Grade Set Subject 

Jenny Cochran “The Wink” 9 

Hugh Scott “Bird Boy” 9 

Hugh Scott “Mirror Window” 8 

Humphrey Smith “Where Am I?” 8 

 A Grade Open Subject 

Rex Morgan “Girl in Red” 9 

Rex Morgan “Night Glow” 9 

Clive Baker “Body Language” 8 

 B Grade Set Subject 

Alan Thompson “The Delivery” 10 

Shona Jaray “Gas Station” 9 

 B Grade Open Subject 

Colleen Famularo “Two Italian Mummas” 10 

Alan Thompson “Monarch on Buddleia” 9 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

Monochrome Prints 

 A Grade Set Subject 

Rex Morgan “1/4 of a Mini” 10 

Hugh Scott “Boxes, Little Boxes on the Hillside” 10 

Herman Visser No title 10 

 A Grade Open Subject 

Herman Visser “Empties” 10 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 
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Slides 

 A Grade Set Subject 

Bill Harris “Rope” 7 

 A Grade Open Subject 

Nick Clark “The Boat” 8 

Scott Stevenson “Yellow Cluster” 7 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

Members’ Choice: Rex Morgan         “Girl in Red” 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

imon Forsyth very kindly agreed to judge this wacky new subject, and it was 

great to see the photos that members came up with.  There were some very 

intriguing photos;  including  Hugh‟s “Boxes” and Cedric‟s  “Surreal”; clever ones 

like Alan‟s “The Delivery”; very amusing ones like Shona‟s “Gas Station”; the 

very incongruous “Spinning a Yarn” by Peter; the exquisitely executed Wheel of 

Herman‟s; as well as the odd brilliant title such as Clive‟s “Almost Mounted 

Police” that told a whole story. 

Thank you to our members for all their efforts (42 images) and especially to Simon 

for so ably considering and discussing our work with relevant comments and 

suggestions. 

Jenny Cochran 

___________________________________________________________________ 

Club News

Cover Picture 

enny‟s “Untitled” photo on the 

front page is a monochrome copy 

from a colour slide that won first 

prize at the Regional Convention in 

Stratford last year. 

Both this picture and the “Girl in 

Red” on page 5 were copied from 

colour prints using a Nikon Coolpix 

990 digital camera, at the club 

meeting and at home.  Provided that 

the copies can be adjusted to  show 

up well in monochrome, this is an 

easy way to produce acceptable 

quality images for our newsletter. 

Our roving reporter (Editor!) will be 

looking for more opportunities to 

acquire newsletter images at 

subsequent judging meetings.  If you 

have a print that you would like to 

see in these pages, bring it along! 

***************************** 

Travels with a Leica 

ur local (Mahara) gallery is 

attracting many visitors to see 

“Travels with my Leica”, an 

exhibition of photographs taken 

between 1953 and 1972 by Mr 

Geoffrey Wood of Te Horo.  These 
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stunning prints range across the 

world from Africa, South America, 

Madagascar to Uzbekistan.  The 

exhibition will continue until June 6. 

***************************** 

Speaker for May 10
th

 

he guest speaker for our first 

May meeting will be Dennis 

Fowler, covering a range of topics 

including his travels in the Antarctic. 

Dennis has spent most of his 

working life as a professional 

photographer, in his later years as 

photographer for the Chemistry 

Division of DSIR, and then as the 

principal photographer in the 

Remote Sensing Section of the 

Physics and Engineering Laboratory 

(PEL). 

In the Chemistry Division, he was 

responsible for much of the forensic 

work involving photography, and in 

PEL he started the first processing 

laboratory for remote sensing 

satellite imagery in New Zealand. 

Dennis‟s other interest has been 

sailing the world in his own boat or 

as skipper for other people.  He has a 

Master Mariners certificate, and has 

been involved in underwater 

expeditions in the Pacific islands. 

All this should make for a very 

interesting evening. 

***************************** 

Monochrome Group 

ur first meeting this year at 

Simon‟s place was a very useful 

one. 

We discussed and agreed that we all 

like to advance into the making of 

better prints. 

In order to do this we may have to 

learn and come to grips with new 

techniques, such as pre-flashing and 

fogging, split grade printing and 

better film developing methods. 

Often if we want to progress we may 

have to take stock and form a solid 

base from which to improve. 

It may also be necessary to check 

that the darkroom is still light-tight.  

I checked my third bedroom/ 

darkroom and learned that a lot of 

white light leaked in and a lot of 

black leaked out!  No wonder my 

prints looked muddy. 

We have received a new supply of 

chemicals so that we can continue 

the making of our two-bath 

developer.  Also, from Neil Penman 

a kit of Pyro-developer came our 

way that we hope to use in the near 

future. 

Our next meeting is on  17
th
 May at 

7.30pm at Simon‟s place, 2 Waiheke 

St., Waikanae. 

Please bring along some of your 

recent work and/or problems for 

discussion. 

Herman 

***************************** 

Digital Photography Group 

he next meeting will be on 

Tuesday 7
th

 June at 7.30 pm.  

The plan is to continue our 

discussions on the use of layers, 

layer masks and blending modes in 

Photoshop. 

T 
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Tea Roster for May/June 

 

10 May 

Milk: 

Cedric Harris 

 

Biscuits: 

Bill Harris 

 

14 June 

Milk: 

Neville Lewers 

 

Biscuits: 

Marshall Marsden 

 

24 May 

Milk: 

DotHorne 

 

Biscuits: 

Shona Jarray 

 

28 June 

Milk: 

Mike Martin 

 

Biscuits: 

Glynda Martin 

___________________________________________________________________ 
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The Girl in Red 

his is the long story of how “The Girl in Red”  (above) came about.  It goes 

like this: 

  

 Photo one: Original photo – Fuji 120 transparency 

   Print from the 120 transparency 

   Air brush and retouch print 

 Photo two: Re photograph this print for printing on offset? 

   Print on ordinary paper to produce poster 

   Cut up poster into sections 

   Stick these sections on to window panes 

 Photo three: Photograph the final result at 35mm on Fuji NPH 400 

   Print on Kodak professional paper 

   Mount print on black paper, with white card mount 

   and backing card. 

So finally you end up with “a print of a photo of a print of a photo of a print of a 

photo”, in fact photographed three times and printed three times –“The Girl in Red” 

being the final result. 

Photograph and commentary submitted by Rex Morgan. 

___________________________________________________________________ 

What the salesman didn’t tell me 

o, wow, a new digital camera, joining the real world at last. Well let‟s be honest 

only the over the top die hard would claim that they can tell the difference 

between a digital and an analogue image. Maybe the analogue image might 

have 60 zillion pixels but my aging eyesight cannot differentiate one pixel from 

another. 

Where to start? …Turn the camera to “on.” Wow a “ta daa” noise lets you know 

that something is happening…. They think of everything. 

Hey a little TV screen. Wonder how many channels? No….., no, it‟s a sort of view 

finder….; so that‟s why these digital photographers wander around looking 

worriedly at the back of their camera. Bit tricky to use…, have to break my neck to 

see the screen through the bottom bit of my bifocals. 

Ok, time to take the first pickie. Where the hell has the screen gone? Cannot see a 

thing…, oh yeah it‟s in the direct sunlight…, ok face into the sun, still cannot see 

the screen, bloody sun‟s in my eyes. Just have to wait for a cloudy day or take side 

on views. 

T 
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Hey what‟s this……, aha a little button turns on a view finder….; even makes a 

little peep sound to show that something is happening…, cute eh. Now the 

viewfinder…., what the hell is this?…., count them one, two……ten pixels tops…, 

can‟t see anything like a picture…., it‟s sort of whizzing around behind a perforated 

screen…., maybe I will get used to it in time.  Enough, enough for today. 

Wow, another sort of going to sleep noise when you turn it off…, cute eh? 

Let‟s take a picture. Wow the battery‟s flat, must be all the beeps and whistles. Hey 

I just took a picture and it made a noise like a shutter and film winding on, now 

that‟s really cute 

Now let us get to the crunch.., (serious bit, as a sop to all you digital specialists, I 

know that what follows is anachronistic) a beauty of digital cameras is that it is 

possible to take lots of photos and get rid of the duds. So let‟s have a little peak at 

what I‟ve taken to see if its any good. Oh yeah, yeah, yeah, dead easy to tell the 

good from the bad on that dinky little TV screen. but yeah I get the rough idea. 

Ok what does the handbook say about dumping unwanted images. Ok at this point 

the alarm bells ring. I ran a software development company for twelve years; I am 

on intimate terms with a number of computers, and I tell you this for real. If you 

dump any images out in the field, when you next look at your camera all it will 

contain are the images you dumped. The more exotic the location, the more certain 

that it will all be custard. For sure. So forget about eliminating dross, every image 

you take will be with you for ever! 

And if these “ta daas”, going to sleep noises and other sundry hoots don‟t stop 

soon….., get the picture!  

Now where is my OM-1………? 

Clive Baker (Who else?) 

___________________________________________________________________ 

Problem Corner 

he last two editions of this newsletter have discussed the problems encountered 

when trying to match the colours of a photographic copy to the true colours of 

a watercolour painting .  The following comment is from Marshall Marsden:- 

“I was associated with the printing trade for 35 years and can vouch for the many, 

many arguments over colour profiles. There are so many stages to go through, and 

so many different eyes to see the subject. May I say that the prepress department of 

all good printers will demand a transparency to work from, the larger the better. 

They would also like to see, if possible, the original painting. This department will 

then produce a colour proof, which is made photo-mechanically where many 

different eyes and opinions rule the result. There is the operator, the supervisor, the 

foreman to name a few before the customer is shown the proof. This is where the 

difficulties start, as there is no way that a photo-mechanical proof can look 

anything like a painting.” 

T 
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Editor 
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Waikanae Camera Club Competitions:        Entry Form 

Photographer’s Name: Grade: (Colour Prints) 

Grade: (Slides) 

Set Subject: Grade: (Monochrome) 

Date:  

Titles of Photographs Entered Type* Set/Open 

Subject 

   

   

   

   

   

   

* Colour print, Monochrome print or Slide          (Maximum of 2 per type) 

The Waikanae Camera Club 

PO Box 222, Waikanae. 

or visit our Website: 

www.waikanaecameraclub.com 
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