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Big Bucks
The cost of photographic success, both in toil and treasure, came to the fore lately in 
several ways. It crossed my mind that those whose efforts got low marks for their 
work last month and then sat through the slick show from the archives of National 
Geographic, should not feel too disheartened.

Many of those shots were backed by months on location,thousands of rolls of film 
plus research and assistance. In the end, a tiny fraction were published for all the 
money spent. Similarly, the wonderful “Earth from Above “ show at Waitangi Park, 
Wellington is the fruit of 14 years’ labour by Yann Arthus-Bertrand. These 120 
pictures are distilled from 100,000 images taken in 76 countries. He spent 3000 
hours in a helicopter!  Time and money can help talent and dedication no end.

Our distinguished Rex Morgan details the price of his dedication on page 4  We all 
know our hobby isn’t cheap, but his budget breakdown is humbling, and heroic. 

The editor
   

        One of the panels from the ‘Earth from Above’ show at Wellington
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Club competition results for February 2006

Top marks only 

Transparencies

A grade

Scott Stevenson “Chevrolet Detail” 8

Hugh Scott “Floral Grace” 7

Monochrome Prints

AGrade

Peter Beddek “Mike the Gardener” 9

Peter Beddek “Decisions” 7

B Grade

Neil Gordon “Bridge Girders” 7

Colour Prints

A Grade

Peter Beddek “Rising Sunflower” 8

Bill Harris “Poppies” 8

Peter Beddek “The Builder” 8

Jenny Cochran “Vulnerable” 7 

Hugh Scott “Between the Rows’ 7

B Grade

Colleen Famularo “A Perfect Start” 7

Members’ Choice 

“Mike the Gardener” Peter Beddek

Freebie review

by Hugh Scott

Raw Shooter 
Essentials

I have found this to be an excellent 
raw image sorting and processing 
program.  For a review  see 
www.pixmantec.com

Good Points:
*A straightforward  interface.
*It’s free – as compared with over 
$200 for “Nikon Capture 4”
*It has good browser and sorting 
system allowing you to mark your 
images in 4 different levels or 
quality or usefulness.
*The spotmeter and snapshot tools 
are very helpful 
*The previews of changes you make 
appear very quickly.
*You can keep up an efficient 
workflow as batch processing 
occurs in the background.
*A comprehensive range of 
controls.

Not-So-Good Points
*The sharpening controls take a 
little more learning than in some 
other programs.
*It lacks a Curves control, but has 
other ways of achieving the same 
results.  

Shona Jaray, Peter Beddek and Dot Horne  
attended a two-day Photoshop seminar in 
Wellington run by David Harradine for 
intermediate/advanced users . Dot only 
attended the first day - which  covered a 
wide range of subjects including tonality, 
layers, blending, masking, actions and 
droplets, and 8bit/16bit images.

A photographer and a qualified Adobe 
Instructor, David demonstrated how  
techniques could be applied very quickly 
and efficiently without harm to the original 
image. We learned that altering tonality and 
general 'reading' of a file is best carried out 
in mono!  This would surely please the 
purists.  

Although David worked on CS2, most 
tasks demonstrated could be carried out on 
Photoshop as far back as Version 5.  The 
teaching was brisk and entertaining but we 
needed to concentrate to keep up. 

Strongly recommended. David is returning 
in July to demonstrate colour management.

The website to visit is:  
http://www.whack.com.au

From Dot Horne

Photoshop seminar
well worthwhile

All about chips
Those who couldn’t come to the digital group meeting missed out on a useful 
explanation about  the workings of the camera chip. Peter Ellis used graphics to 
illustrate the differences between the two main sensors currently in use, the CCD and 
CMOS. We were able to understand why film still has the edge for critical work and also 
why noisy images happen with digital cameras.

The next meeting will be at 395 Te Moana Rd, Waikanae at 7.30pm on Tuesday,April 4.   



In search of a pocket rocket

Meet the Ricoh GX8, a neat camera I have had for three months.The specification is 
most attractive: 8 megapixels, a classical lens range of 28-85mm for 
photojournalism, an optical viewfinder, a hot shoe for external flash, a fantastic 
macro to 1cm, virtually no shutterlag and all this for $740 with a 512Mb card. So 
what’s the catch?

* It’s noisy in some situations at exposures over ISO 200. Some reports suggest that
a number of small 8 megapixel cameras have this problem.
* It has TIFF for best quality, not RAW .
* The zoom switch is too imprecise, but you can “step”  the focal lengths to 
28,35,50 and 85 mm.
* There’s no anti-shake.
However:
*It’s genuinely pocketable
*The lens is good, and the 28mm setting is a boon for my kind of work.
* Exposures have been spot on.
* It has aperture priority manual as well as auto mode.
* The hotshoe takes any flash on manual setting, and a slave will trigger studio 
lighting. 
* The macro lives up to expectations.
* It is fairly easy to use and you can readily disable all the unwanted functions.
* The rechargable battery is adequate , but AAA s can be used. 
 
Do I feel cheated? No. But before buying any model these days check for user 
comments on the web. DP Review.com, also steves-digicams.com are good starting 
points. Oh! and be prepared for anything you buy to be superceded within weeks.

Tim Abbott
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Big screen enhances the judging

Our judge, the professional Simon Hoyle, got our competition off to a good start this 
year. Thank you very much Simon for all the thought and time you put into this 
competition for us. We also appreciate the distance you had to travel from Day’s Bay. 
Even those at the back of the room could see the big screen and also to see the 
improvements Simon was suggesting as he manipulated the images. After the judging, a 
bonus was the well-blended presentation of images from the National Geographic 
magazine collection. 
 
I should also note that the judging itself still has to be done from the matted print and the 
projected transparency to get the colours, presentation, and in the case of transparencies, 
light through the slide. 

Thanks to the 14 entrants. Incidently, any “fun” shots that you just want to show but may 
not wish to enter in a competition can be brought along on the night and put up on the 
wall stands. Obviously, it would be better to do this on a “non-comp” night, when there’s 
room on the stands.

Finally, don’t be disheartened by low marks: listen to suggestions, try something 
different, keep taking photos!       

             Jenny Co

Another winner from Peter Beddek

Andrew and his 
cat Merlot.

Ricoh GX 8
ISO 400 in 
available light “River Reeds”, Peter Beddek’s shot of the Waikanae Estuary, achieved top 

marks in the bi-monthly Canon online competition. This is his second winner and 
if he has more high-mark entries Peter could be named Canon PSNZ Internet 
Photographer of the Year. 



       4
       5

Those meticulous enough to 
record it, or brave enough to want 
to know, might care to 
contemplate the cost of their 
photographic endeavours. 

This is Rex Morgan’s careful 
account taken over 8 years.

1994 $5675
1995 $10956
1996 $12947
1997 $9595
1998 $11137
1999 $7455
2000 $8741
2001 $9355

Total $75862 which 
averages $9483 per year.

Rex tells us that before 1994 the 
percentage spent on equipment 
was higher. He hasn’t kept 
records since 2001 but in the last 
18 montths or so expenditure has 
dropped. Still, at over $180 a 
week this is a seriously expensive 
hobby. 

It will be interesting to know how 
a decade of digital  imaging costs 
will stack up.  For a person as 
dedicated as Rex there might not 
be much between film and digital 
in the end, if you regularly 
upgrade hardware, software and 
fork out big amounts for printer 
ink and paper. 

The cost of dedication

Life’s End by Herman Visser

Monochrome Group

Tne next meeting will be on
Tuesday 18 April at 7.30pm
at Simon Forsyth’s home, 
2 Waiheke St, Waikanae.

The main topics will be:

1.Finding alternatives to the 
Agfa film, papers and developers
due to the demise of the world-
renowned German firm.
(Herman, a staunch fan of the 
products may even require a 
minute’s silence!)

2.The best ways to use in-camera
exposure metering systems

3. Any other topics people wish 
to address. Please bring along anything 
of interest to this group.

I have found your newsletter very 
interesting and it does help me to know 
of the activities in clubs in other parts of 
the country.
 
I was particularly interested in your 
comments on slides and their 
consignment to an orphanage. We thought 
the same thing was going to happen at 
our Tauranga Club but there has been a 
revival and their numbers for evaluation 
have returned to what we used to expect. 

I suspect that there are some who still 
appreciate the definition,subtlety  and fine 
detail that slides give but can only be 
found in very expensive digital outfits.

Alistair McAuslan

Letter
Trannies not dead yetVisiting speaker Alan Jenkins gave a 

virtuoso performance in the digital 
restoration of old prints at our February
9 meeting. 

Alan trained in the days when this was 
a highly skilled trade involving careful 
work with copying, airbrushing and 
tinting.

In the early 1990s he started with 
computers and, after a lot of experiment 
and mistakes achieved mastery - and it 
showed, when he deftly reassembled a 
shredded naked lady from the early 
1900s.

After she was reproduced good as new 
Peter Ellis showed the work he had 
been doing with his family picture 
archives, including an Ambrotype from 
the late 1800s. As most of us will have 
lots of fading photographs these two 
demonstrations should embolden people 
to have a crack at restoring the 
ancestors.

Incidently, Alan also runs a business 
specialising in vintage equipment. 
Visit “Big Al’s Cameras at Shop 4,
the Lychgate Centre, Riddiford St, 
Newtown. e-mail 
southernphotos@paradise.net.nz

Two challenging shows
The show referred to on Page 1 is a “must see” but more adventurous spirits could 
visit the Pataka gallery at Porirua where there are two challenging photo 
exhibitions. 

One involves large format pics taken on a road trip through many of our dullest 
towns, the other is by  a group of “art” photographers. See what you think of the 
two works by the young Yvonne Todd.
      

Virtuoso restorations 

Fence at Paekakariki 


