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Rite of spring

The New Zealand native clematis - Clematis paniculata - Tim Abbott 2005

With the advent of spring, I thought it would be timely to focus on flowers, first 
because nature is at its best over the next three months and second, because I have 
been involved for so long in the business of photographing plants and gardens. I 
know a bit about the art and frustrations of the business. My advice is to get out 
now and start practising. This is when you learn that the best shot is the one you 
missed when you packed your gear away in the evening hour between dog and 
wolf, as the French say. 

Your photography will be appreciated on a home-made Christmas card to friends 
and family (not e-mail for God’s sake). It might also have some commercial 
value, but be warned, and read my homily on page 6. Don’t get done like a dog’s 
dinner. Good luck. 

The editor
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Beddek show at Framework

Peter Beddek at the opening of his photographic exhibition.

On Tuesday 5 September, nine of us met at 
our usual venue to consider all things digital.  
This month, the main topic was the creation 
of virtual frames to put round our pictures.  A 
virtual frame only exists in the mind of its 
creator and buried deep in the computer’s 
memory. When the picture is printed, the 
frame is printed also, and can look remarkably 
like the real thing.
Of course, it is also possible to cheat, and to 
photograph a real picture frame that can be 
superimposed on the picture.  This is trickier 
than it sounds, but the result can be really 
convincing.
By request, we have also started to cover the 
finer points of the tools available in 
Photoshop, and this will continue for at least 
the next few sessions.
Peter Ellis
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It is a brave move to put your work up on the walls for sale, with your 
ego and pocket at risk. Peter’s exhibiton at Framework Gallery in 
Paraparaumu has so far yielded two sales worth a total of $2900.  

“So many people have made so many good comments that I am 
encouraged to plough on” says Peter. A number of people have been back 
two, three and four times and ponder over a certain shot so there is 
optimism that more will sell. The two sold are at the top end of the 
scale, both being on large canvas,one of which is framed.   

“The most exciting thing for me is that I have been offered a major solo
exhibition in Wellington in the New Year.  This is still under negotiation
At the moment I am finalising details of my new book which will be 
published next month.  This is entitled "Corrugate" and is a colour essay 
oncorrugated iron.”

Leica M8 
There seems to be a lot of new 
information seeping out about 
the new digital M Leica, 
through dealers and others and 
something official from Leica 
next week is rumored. 

Here are some of the more 
credible tid bits. The official 
name will be M8, lenses will 
have chips to relay focal length 
and max aperture. Older lenses 
can be upgraded/chipped. 

It will become available before 
Christmas in black only. All 
older lenses will be compatible, 
but there is something about the 
frame lines set electronically 
instead of mechanically, that 
isn't answered. 

Previous information mostly 
from Leica people described the 
M8 as being the same size as 
the M7 plus 3mm for the 2.5" 
LCD display on the back. Metal 
shutter motor wound, a 10.3MP 
sensor from Kodak with offset 
microlenses and a 1.33 field of 
view. Lieca says the price will 
be $US4995. 

In the frame
On Tuesday September 5, nine of us met 
at our usual venue to consider all things 
digital.  

This month, the main topic was the 
creation of virtual frames to put round our 
pictures.  A virtual frame only exists in 
the mind of its creator and buried deep in 
the computer’s memory. When the picture 
is printed, the frame is printed also, and 
can look remarkably like the real thing.

Of course, it is also possible to cheat, and 
to photograph a real picture frame that can 
be superimposed on the picture.  This is 
trickier than it sounds, but the result can 
be really convincing 

By request, we have also started to cover 
the finer points of the tools available in 
Photoshop, and this will continue for at 
least the next few sessions.

Peter Ellis

Real or fake?  - Photo Peter Ellis.
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   *
Useful book
PaperPlus had a very informative 
photo how-to-do book, called 
Photo Techniques Masterclass. It 
could still be on the racks at 
$19.95 and is a great book for 
those who know nothing and for 
those who know it all.
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Focus on gardens
A personal view by Tim Abbott

Over the next two months, many plants and gardens will reach their peak. But the 
“window” of photographic opportunity can be quite small, as little as a week or 
two, depending on the vagaries of the weather. During a decade of my life 
photographing plants and gardens throughout the country and in all seasons., I 
reckoned my work was most concentrated over the second and third weeks in 
November when the roses and other cottage flowers were at their best.

For many years, I have used gardens as a grand source for home-made Christmas 
cards. These seem to give a lot of pleasure to recipients, some of whom keep them 
as collector’s items. If you like this idea, I suggest you start planning now. 
Moreover, these are cheaper and much more satisfying than buying the cloying 
rubbish usually on offer.

You might think that taking memorable photographs of glorious flowers is easy. 
Don’t be deluded. It is just as demanding in its own way as many other branches 
of photography. A professional colleague told me he wouldn’t touch garden shoots 
because of the time and research involved. It just wouldn’t pay! So, let me see if 
you can get over more bad news.

* The closer you get to plants, the more you realise these things move in the 
slightest zephyr. Just when you have everything lined up a breeze wrecks the 
composition. I used to reckon on anything up to 30 mins for one viable close-up 
shot. Gales are a major problem, especially in spring.

* New Zealand light can be unrelentingly harsh from about 7am to 6pm or later. It 
can chnage from second to second. Bright light, with some exceptions, kills plant 
photos.This means you have to get up very early or work in the evenings when 
you might prefer to be doing something else. A soft overcast day is to be 
treasured. Drizzly days can give great colour.

* For maximum sharpness, tonality and colour rendition don’t go above ISO 100, 
which often means slow shutter speeds of 1/15 sec or less. This poses obvious 
problems with close-ups, especially if you use run-of-the-mill zooms at the long 
end. Garden scenes would be shot at f16 for maximum depth of field using slow 
shutter speeds.

* Flash glints on foliage and usually makes the scene look stuffed and mounted. 
Use a bounce whiteboard or Lastolite and get someone to hold it,or hang it 
somehow from a second tripod. or branch.

* Many gardens are visually weakened by poor layout, scruffy paving and kitschy 
ornaments. Try www.gardens.co.nz.or take note when you are on walks. Owners 
are usually most co-operative.
  

Moss Green Gardens on the Akatawara Rd, 21kms from Waikanae

* Check every aspect of the shot before you take it. It is very easy to overlook 
stray fronds. 
* For close-ups in bright sun, shoot against the light and use a reflector for 
“fill”, or create artificial shade.
* Move pots and containers around to fill dead spaces in the scene.
* Consider high angles using a ladder. Also shoot from ground level using a 
table-top tripod. Always use a tripod.
* Focus one third into a landscape scene and use f16 for depth of field.
* If shooting on film, use Velvia, or Provia 100 tranny. It’s the best for 
vibrant colour. Don’t settle for the less than the best res on digital. 
* Remember, white flowers will need will need a compensatory overexposure 
of 1.5 to 2 stops , otherwise they will come out muddy grey. Bracket your 
shots. 
* Find out what your current lenses will achieve and work with their 
limitations.
* Ideally, in 35mm terms you should have a lens range of 28mm, 35mm, 
50mm and 90 macro. The wider aperture, the better. An f2.8 lens of about 
200mm is handy too for isolating backgrounds but this is usually very 
expensive glass.
* If you want to build up a collection of plant and garden pics, take a note of 
botanical names. Your photos may score a sale. See next page.

Checklist for good results 
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Commercial pitfalls
So, you’ve got a few great photos and 
you think there might be some money in 
them. However, a few warnings and 
cautionary tales.

Given the small NZ market, rich 
pickings are unlikely, even with the 
better lifestyle magazines. Forget the 
Model Railways Quarterly. There are 
corporate commercial sharks dedicated to 
ripping you off, especially on copyright.

Publications like to entice amateurs with 
the “honour and glory” factor. Yes, it is 
good to see your work in print. But 
things might sour if you have signed 
your copyright away and later find that 
your photo is used for a cover which 
appears on a TV promo and then in a 
prestige coffee-table book. 

I’m not joking. My work can be seen in 
books at PaperPlus and Whitcoulls. One 
publication has sold 200,000 copies. I’ve 
been published in a Te Papa calendar and 
a pic of snails ended up on a best-selling 
packet of killer bait!. Fee $1600,ten 
years ago. However, I was on salary for 
all of the above and had no right to a 
claim. But it left a bad taste.

If you get asked to do a shoot for 
money, make sure the fee is worth it.I 
did two jobs for an iconic national 
magazine..Big mistake.

At $200 a pop they were a dead loss 
because of the travel involved, time,tax 
issues,negotiations with the home 
owners and write-ups to accompany the 
pics. Moreover, they were published full 
page and back to front. Neither I nor my 
contacts got a  free copy of the mag!

Be warned. Copyright and moral 
behaviour are issues for discussion. Ed

Dreamy close-up photos of plants are 
very clever, but they have all been done 
before, many times. The problem is 
that the more you include of a a scene, 
the harder the shot can become. 

It is a real challenge to get an effective 
photo of the wider view. One ploy is 
to include an interesting structure in 
the background, even if soft-focus 
merely suggeests it. Here’s a view of 
tulips. Note the geometric seat and the 
various stages of development of the 
flowers, from bud to blowsy fullness.

 

Think background

Frank 

Hinchcliffe 

Entries

These are due on September 26,
so start choosing your finest.

   *
Also pencil in a portrait session 
with Simon Forsyth on Saturday 
September 30.

At the Waikanae cat show

Print battle 
blues
Five of us made the trip to Karori 
on 16 August, to do battle with 
four other Wellington region 
clubs.  

As usual, Karori put on a great 
spread for a total of around 50 
people, and the evening was a 
great success.  All ten of the 
competition topics were known 
beforehand, and that certainly cut 
down the time taken to put up the 
prints between rounds.  

Personally, I thought that our 
entries compared well with those 
of the other clubs, but clearly the 
judge didn’t share our opinion, 
and the result was a last place for 
us, with Wellington club the 
overall winner.  

Ah well! You can’t win ‘em all!  
Just wait ‘till next time!

Peter Ellis
There are many local events which can 
provide photo opportunities, an advantage 
when it is bleak outside, as it has been so 
often this winter. 

The other day we had the national cat show 
at the Memorial Hall in Waikanae. The 
interesting thing about cat shows, and 
possibly dog shows, is that some of the 
people tend to resemble their pets.

This type of occasion is ideal for spooking 
around with a small, silent camera with the 
flash turned off.. The Ricoh GX8 at 400 
ISO captured this American judge testing 
Fluffy’s reactions. For those who get the 
colour version, don’t you think the pair are, 
well, feline?
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