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Titles (Open) ( Two images maximum)

A dolly mixture at the new market in Waikanae Park

To market, to market....

The editor

Markets are rich hunting grounds for those who like to concentrate on 
photographing the human comedy. For some time, efforts have been made 
to start one in Waikanae. An earlier attempt at setting up weekend stalls on 
the pub car park failed. Recently a market started up at the reserve at the 
bottom of Ngaio Rd only to be moved on by council officials worried about 
people getting the plague from home-made jams. Now it has formed 
tentative roots at the Waikanae Park. Long may it continue, hopefully 
without too much tat and more quality stalls. 

One of the pleasures on a Saturday morning is to wander around with a 
pocket camera seeking the little eccentricities of life. Keep a sharp eye out 
and sooner or later you will find them at the market.
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NORTH SHORE NATIONAL SALON OF PHOTOGRAPHY: Closes June 15 
This is open to all keen NZ photographers, amateur or professional. Entries may be in 
colour print, slides or monochrome priints either from film or digital source.
Set subject for prints are ‘ABSTRACT and ‘OPEN’.
Set subject for slides are ‘LANDSCAPE’ and ‘OPEN’.All award winning images will 
be exhibited at The Edge, Auckland’s Aotea Centre on 13-27 July.  For more 
information enquiries to  jean.moulin@xtra.co.nz
The entry form at http://tinyurl.com/242875
 

NETGUIDE PHOTO COMPETITON: Closes June 15
This is a three-monthly competition; you can email in up to five images per month 
which are rated by visitors on the website.  The top five rated photos are printed in the 
NetGuide mazagine.  Every three months these are judged, with a first prize of a Sony 
Alpha A100 DSLR awarded.  For further details see http://tinyurl.com/2gh4h4
 

PSNZ/CANON ONLINE PHOTO COMPETITION:  Closes June 30
A bi-monthly competition, open to PSNZ members as well as those of affiliated clubs 
(including the Waikanae Camera Club).  You can submit one entry for each round, 
open subject. All work must be that of the entrant (a computer generated fractural will 
not be accepted). The required format is to be 1024 pixels for the larger side of the 
picture at a resolution of 72 dpi in a JPEG file format.
Full details: http://www.photography.org.nz/competitions.htm

2008 CAMERA ANNUAL: Closes July 4 
Members of PSNZ are invited to submit up to 2 images, either 2 prints or 2 slides, for 
possible publication in the 2008 NZ Camera Annual. The entry form, with conditions 
of entry, was distributed with the May issue of Cameratalk. Last year more than 600 
entries were submitted and approx 160 images were accepted for publication.
 

CHANCE AND BOWRON INTERCLUB LANDSCAPE COMPETITIONS: 
Closes July 31
Entry forms for these two competitions will be circulated to clubs with the next issue 
of Cameratalk. Information from Kaiapoi Camera Club:  Moray Wilson:  
kpc@snap.net.nz     Ph 03 327 3588 a/h
 
NOTE:  The Bowron Landscape Competition is for sets of four slides this year. 
In 2008 entries in this competition will be for digitally projected images only.

Be in to win - but hurry
Neil Gordon’s round-up of important competitions

Parting shot

Camera for Sale

Canon EOS 30 film 
camera with EF 28-80mm 
tele lens. About to go on 
TradeMe.  It's all in good 
order.  The EOS 30 is the 
one with the eye control.
If anyone is interested 
give Peter Beddek a call 
on 298 8787.

Maybe Transit should try this for a road safety campaign!

Photo paper

A desirable compact
Ricoh compact camera fans, of which there are at 
least two in the club, will be watching with interest 
for the appearance of the new Caplio GX100 which 
has some very tempting specifications.

It has already been named the best prestige camera 
in Europe at the TIPA awards following in the 
footsteps of the renowned Ricoh GR (owned by 
Peter Beddek) which won the same accolade last 
year.

The GX 100 has a wide angle zoom starting at 
24mm (35mm equivalent) and you can get a ultra 
wide 19mm conversion lens. You can also buy a 
removable electronic viewfinder (the first on 
compact digital) which gives 100% view and 
overcomes the hard-to-see screen bugbear. 10 
megapixels of course. 

Price will probably be $1000 plus as this is a 
unique camera in a world awash with me-toos.
  

On box of Brovira, one of 
Multigrade for any takers.
And, if you would like to 
make an offer for an Agfa 
Varioscope, all the better.
Apply Tim Abbott on
904 7688
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For those  who can’t afford Photoshop, or are too mean to pay for it, there is an 
extraordinary freebie called GIMP which has a dazzling array of features, and I 
am told works better than the ubiquitous Photoshop in some respects. I first 
read about it in a Mac manual and, with encouragement from Nigel Alderton 
and Tony Pritchard of the local Mac club, finally got it installed and working. 
It was a bit of a palaver for a computer nitwit, but worth the effort.

About GIMP
The GNU Image Manipulation Program is designed for amateur photographers, 
web designers, and many other people who want to create and edit digital 
images. It has some very powerful features including: channels, layers and 
masks; colour operations such as levels, curves and threshhold; advanced 
selection operations using intelligent scissors and selection channels; and much 
more. 

GIMP is free software, which means it can be freely distributed and modified. It 
is being improved all the time. However, you will need broadband because the 
file is 82MB. For openers go to www.gimp.org. and do some serious reading. 
This site only distributes the source code to the GIMP (the building blocks).  

Requirements
PC users should try http://gimp-win.sourceforge.net/ for a download.The GIMP 
should run on Windows 98/ME/NT4/2000/XP. It is recommended to use an 
NT-based version of Windows (NT4, 2000 or XP).  The amount of memory can 
be an important factor, especially if you intend to work on large images. A 
minimum of 128 MB of RAM is recommended, but the more RAM the better. 
Make sure you download the manuals and frequently asked questions.

Mac users on OSX.4 or higher will first need to install a package called X11 
which can be found on the original installer disk as an optional install. GIMP 
won’t work on OS9.

Now that I have GIMP up and running I must spend some time working on it 
and maybe buying a manual from amazon.com as the instructions are too 
extensive to print in one go. Initial impressions are very heartening. For those 
priveleged to work with the full Photoshop CS3, GIMP may not be worth the 
effort of struggling with yet another system. But your choice, it’s free! 

GIMP I        the free lunch?

Tim Abbott

For several years now, the (digital) post-processing 
group has tended to use Adobe Photoshop as the 
main software tool for demonstrating the 
manipulation of images.  Although Photoshop is 
still the de facto industry standard, there are now 
quite a number of other alternatives that are 
becoming comparable, and are usually cheaper.
This year, we have already started to explore some 
of these alternatives.  Neil Gordon has given 
impressive demonstrations of Adobe Lightroom.  
Last Tuesday, Tim Beere introduced us to the Corel 
Draw X3 suite, and Tim Abbott has acquired GIMP 
(freeware). Hugh Scott has been using Paint Shop 
Pro for several years.

It is interesting to note how some of these 
programs started off.  Photoshop began life as a 
means of processing digital (pixel) images as 
produced by scanners and more recently by digital 
cameras.   Corel Draw started as a line drawing 
package in which the information is stored in vector 
(line) format.  Now these major packages are 
coming together by allowing both pixel and vector 
data to mixed in a single image.

Tim Beere’s introduction to Corel Draw gave us a 
good idea of how far this has progressed.  The 
latest version can do most of the things that have 
previously only been possible with Photoshop, 
while at the same time retaining all the vector 
drawing techniques that it is well known for.  From 
Tim Abbott’s comments, GIMP covers the field 
very comprehensively, and can be downloaded free 
(for those with broadband Internet connections!).
So this year, we will try to cover as many of these 
new opportunities as possible.  

Peter Ellis

Looks familiar?  A screen snapshot of the GIMP 
toolbox. It  echoes much of what you get with  
other main image packages

Others on the menu
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Print battle 
with the 
Levin Club

This will be at the 
Methodist Church 
Hall in Kent Street 
Levin on Tuesday 
July 17 at 7.30pm.
Details have yet to be 
finalised.

Enigma variation

It works both ways, vertical and horizontal - 
Photo Jenny Cochran

Homage to Tri-X 

Black and white has been 
British documentary 
photographer Jocelyn Bain 
Hogg’s lifeblood for a very 
long time. 

“When you look at an image 
without color, you see 
nothing but the image,” he 
says. “It focuses your mind, 
your eye. That’s why it’s so 
powerful and will always be 
powerful. There are no 
distractions whatsoever. I 
can’t imagine  my book The 
Firm in color. It wouldn’t 
be as effective. The narrative 
flow wouldn’t have been as 
focused. 

“Color narrative can work if 
you are in one place, but if 
you’re zipping around from 
LA to London to Cannes 
and Berlin, you’ve got 
totally different landscapes 
and colors. It’s very hard to 
fit the picture together. With 
black and white, you don’t 
have any of these problems. 
You can put LA next to 
Berlin, next to Monaco, and 
the narrative works in a 
different way.”

Bain Hogg’s preferred black-
and-white film: Kodak 
Professional Tri-x Film, 
long relied on for its 
pushability, wide exposure 
latitude, and distinctive 
grain structure.
“I’ve used it forever. It has a 
depth to it that other films 
don’t “.

Stretching the Earnslaw
Hugh Scott explains

This was taken with a 12 - 24mm lens set 
to 12 mm. That's the equivalent of 18mm 
on my Nikon D70s.

The original was in colour which I've 
reduced to grayscale using the channel 
mixer. It enabled me to control the tone of 
the rail, which was red, more closely than 
with a straight grayscale conversion.

A competitive sport?
“Can photography be a competitive sport? I believe 
making a photograph for a competition isn’t a good 
enough reason for making a photograph. The first 
criteria for making an image is having something to 
say, and wanting to evoke a feeling in the viewer of 
the image.  ....Shooting for impact only, doesn’t 
work unless the image has something else to back 
up its initial impact” 

Richard Poole, The Photographer’s Mail

Smoke/Flame
Next competition will be 
Smoke/Flame  with 
entries due on July 10. 
Now that winter is with 
us, there’s a genuine 
reason for fire - but don’t 
burn the place or yourself 
doing a set-up.

Neat pocket guide
Those who want an 
introduction to digital 
photography will find 
Kodak’s new pocket guide 
at $19 good value. It 
doesn’t intimidate the 
fearful, or bog down the 
novice and you can pop it 
in your bag for quick 
reference.

Show to see
Monumental Laurence 
Aberhart exhibition at the 
City Gallery, Wellington. 
Over 200 works from four 
decades. Until July 29.


