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This is the first newsletter of 2009 - welcome back from the 

Christmas break.   

 

This edition begins with a report from Peter Beddek, The Kapiti 

Coast Photographic Society‟s new President, and includes infor-

mation about upcoming competitions from board member, Scott 

Stevenson.  Scott has responsibility for keeping us informed of 

photographic competitions that are external to our Society and in 

which we should consider taking part.   

 

In light of the focus on competitions coming up, I have included 

an article on Composition that you may find interesting.   

 

Our first meeting for the year will be on Tuesday, February 10th, 

at our usual venue in the meeting room of  St. Patrick‟s Church in 

Omahi Street, Waikanae at 7.30pm.  Don‟t forget to bring your 

prints for the Bledisloe Cup competition - more info on that on 

page 3.  You can find the rest of the 2009 programme in the 

Membership section of our KCPS website:  

 
http://kcps.org.nz/ 

 

Please note that the meeting on March 10th will now be a critique 

session, because our proposed guest presenter is unavailable until 

later in the year.  The theme will be “Landscape”. 

 

And two more reminders - membership subs are due, and entries 

for our first salon are due on March 10th. 

 

Please contact me, Debbie Ayres, if you have any ideas or contri-

butions for the monthly newsletter: ayres@paradise.net.nz 

 

– Debbie                               

http://kcps.org.nz/
http://kcps.org.nz/
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President’s Report 
 

Hi Everyone 

I trust that you had a good break and were able to add to your image stocks. 

Since taking over the Presidency I have had a couple of meetings with members who participate in the Mono-

chrome Group.  They put forward concerns that the Society seemed to be splitting into a “film or wet processing” 

section and a “digital” section and that the newer digital proponents risked losing the extensive knowledge base of 

the film oriented members.  This would be terrible for us and must not be allowed to happen. 

Suggestions have been made as to how we might address the situation and include: 

Debbie will be publishing a regular column on both the “Monochrome Group” and the “Post Processing 

Group” in the Newsletter. 

The Monochrome group’s meeting times, dates and locations will be published in the Newsletter so any-

one with an interest in black and white and film photography may attend. 

To my mind the method of processing you use (ie wet developer or digital) does not define you as a photographer.  

The camera skills required are basically the same and can be passed on in either direction.  We should be taking 

advantage of the tremendous knowledge base that exists within the Society regardless of the type of camera we 

use. 

To support this The Society will be ensuring that most of our organized activities in the coming year will be focused 

on “photography” without going down either of the processing paths which will be left to the special interest 

groups.  Of course nearly all cameras sold now are digital and there may be times when we have little option but to 

follow the market.  However the principle will still stand.  

You will have noticed that the form of competitions for this year is changing.  There are now four club competitions 

or salons which make up the Summer, Autumn, Winter and Spring Salons.  These will all be Open competitions in 

that there is no specified theme.  Members will still be able to enter two colour prints, two monochrome prints and 

two projected images or slides in each. 

The theming of competitions has been transferred to the Critique sessions.  These will be informal workshops 

where members are invited to bring along images on a specified theme and these will be discussed in open forum 

within small groups in the club; each receiving advice and suggestions as to possible improvements.  Images for the 

critique sessions will not need to be matted. 

If you have any queries, problems or suggestions please feel free to contact me directly at any time. 

I wish you good imaging for the coming year. 

– Peter                              
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Competitions Calendar 
 

KCPS and some national competitions coming up in the next four months. 

Date Competition Details Images due 

28 Feb 09 Bledisloe Cup Interclub 
Competition 

Members who wish to have their prints 
considered for inclusion in KCPS entry 
should bring their prints to our regular 
meeting 10 February.  More details below. 

10 Feb 09 

25 Feb 09 
 

National Exhibition 
(NATEX) 

See page 10 and the PSNZ website for 
more details. 

25 Feb 09 

28 Feb 09 PSNZ/Canon On-line See below. 28 Feb 09 

24 Mar 09 KCPS Summer Salon Bruce Girdwood judging. 
Open competition, i.e., no set subject. 

10 Mar 09 

    

Bledisloe Cup Interclub Competition 
 

Closing date for the club‟s entry is 28 February.  6 prints are required for an entry, all must have been 

taken in New Zealand and, for a club of our size, a member can have only 1 image in the club‟s submis-

sion. Ideally, our entry should highlight a diversity of skills, but should also „fit‟ well together as a set. 

 

Please bring prints for consideration to our first meeting of 2009, on 10th February. Prints do not 

have to be matted, and should be no smaller than A5 (5 x 7”).  Club members at the meeting on 10th 

February will choose the 6 prints to make up our entry.   

 

All chosen prints will be matted uniformly. If any one is interested in doing this, then please advise Scott 

Stevenson. 

 

The Wellington Photographic Society is organizing this competition this year.  Competition entries will be 

exhibited at the National Exhibition in Wanganui in April. 

PSNZ/Canon On-line Competition 
 

This is a bi-monthly competition for individuals. There is a trophy awarded to the winner of each round. 

 

The next round closes on 28th February 2009. 

You may submit only one entry in each round. 

The image must be in the form of a digital file (IBM-compatible PC). Prints may be scanned 

for submission. 

Subject matter is open, and images may be colour or monochrome. 

 

For more details, check   www.photography.org.nz. (click on PSNZ Canon Online). 

http://www.photography.org.nz/


4 

 

PSNZ Honours 
 

Individual PSNZ members are able to apply for Honours from the Society.  KCPS members are encouraged 

to think about putting together a selection of their work for evaluation. 

 

There are three levels of honours: 

(i) Licentiate (10 pictures) 

(ii) Associate (12 pictures) 

(iii) Fellow (18 pictures) 

The closing date for submissions is 28th February 2009. 

 

To find out more, go to www.photography.org.nz. (click on Learn, and then Honours). Also, there are    

senior KCPS members who can assist you in how best to present your application.  

Post Processing Group   
 

Post Processing Group (PPG) are looking to introduce a little more structure into the first Tuesday meetings 

for 2009. 

The first half hour of the meeting will be dedicated to learner skills and each month will have a different 

aspect as the focus.  

 

Topics are             

 

Session 1             Taking photographs with a digital camera 

Session 2             transfer to computer and Digital Asset Management 

Session 3             Basic processing of images including batch 

Session 4             Use of layers and blending 

Session 5             Colour management LAB colour 

Etc 

 

The main part of the sessions will be available for more advanced techniques such as 

Contrast masking and blending sliders 

Luminosity masking 

Channel blending 

RGB to grayscale techniques 

Extending your dynamic range 

Etc 

 

Members will also be encouraged to bring along prints for suggestions on how to improve them – not nec-

essarily live on the computer but as part of a group discussion and assessment. 

 

So don‟t forget – 1st Tuesday of the month, 7.30pm at Elizabeth Taylor Graphics, Main Road, 

Paraparaumu. 

– Peter Beddek                              

http://www.photography.org.nz/
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Type Folding camera with coupled rangefinder 

Film Format Film choice 120 & 220 roll film 

Frames per film 6×7cm   
120-10exp  220-20exp 
6×6cm   
120-12exp  220-24exp 

Lens HELIAR 80mm F3.5 
4 groups 6 elements 

Viewfinder Bright frame type viewfinder 
Automatic parallax compensation 
Integral LED exposure metering indications 

Shutter Electronic controlled lens shutter B, 4-1/500sec 

Exposure control SPD sensor 
Center weighted averaging system 
Aperture priority AE & manual switchover 
Exposure compensation ±EV2 at EV1/3 step intervals 

Film speed Manual setting ISO 25-3200(EV1/3 step accuracy) 

Film wind Manual wind by winding knob 

Exposure counter Mechanical type counter, 120/220 with changeable 6×7/6×6 with 
changeable 

Power supply Lithium type battery CR2(3V) 

“From the Darkroom”: The Monochrome Film Users’ Group 

 
This group caters for those interested in capturing images on black and white film of different formats and 

darkroom techniques for processing and printing. 

 

The first meeting for the year will be on Thursday 12th February at the home of Bill Harris, at 12 Kohekohe 

Road, Waikanae at 1930 (i.e.7.30pm). 

 

Just when we thought no more film cameras were being produced, Fujifilm and Cosina have just produced 

a medium dual format 120 / 220 film camera for taking 6x6cm or 6x7cm images.  It is called the 

Voigtlander Bessa III.  Details shown below. 
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The first Bessa was produced by the original German Voigtlander company in 1929 and besides being 

a “folder” the only real thing they have in common is the name.  This new folder takes a battery AND 

has an electronic shutter. Oh well that‟s the march of progress. 

 

Food for Thought 

Here is and excerpt taken from an article in „Better Photography‟ magazine by an Australian Master of 

Photography, Richard White. 

 

“Darkroom Not Dead…………We all know that photography has made huge changes in recent years, 

but those changes have only added another option to the arsenal.  In fact I think real photography has 

lost its way.  It seems for many it is no longer about vision and discovery, but more about concoctions 

and composites.  Post production has taken over as the primary source of vision.  Many think it is 

clever and yes it is, but what does it say about why you are doing it? 

 

What exactly defines us as photographers?  I thought we used the camera to capture fleeting moments 

at the places we visited.  I thought it was about capturing what our eyes saw, not making it up and 

printing it whichever way we choose. 

 

When Picasso‟s style became popular at the turn of the 20th century, the doomsmen were out in force 

predicting the end of painting as they new it.  Over the years the same loose jawed people predicted the 

end of test cricket, popular music and radio.  So why do some think that the darkroom has died a natu-

ral death? It has not. 

 

For those who are so concerned, instead of worrying about the darkroom, how about just making an 

image that reflects how you feel about the thing you are photographing? Now that‟s photography.” 

 

Look, See, Compose, Capture and most of all Enjoy. 

 

 

– Michael Martin 

By Karyn Crocker 
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Composition  getting beyond the snapshot by Gloria Hopkins 

 

With today's high-tech pro cameras and IS and VR lenses, learning to take perfectly sharp, ex-

pertly exposed photographs is a snap. There are thousands of technically perfect photographs in 

print and on the web and it seems there are as many talented amateurs emerging every day. But 

there is a notable difference in the work of a photographer who takes the time to think about the 

composition of their image. The composition sets the mood for the shot and tells the story. Com-

positions can be used to evoke powerful emotional responses in a viewer, a goal for many photog-

raphers, but something that is achieved by few. 

 

In order to create a technically good, visually pleasing photograph it would make sense that a pho-

tographer have a solid understanding of both the technical and aesthetic sides of photography. The 

ability to intertwine the two is what propels the work of masters like John Shaw and Galen Rowell 

far above the seas of documentary shots. 

 

I have always felt that the best way to improve composition skills is to first learn how to see com-

positions. Try to see the compositional elements in every photograph you can find. Look at the 

lines in the image. Do they work together or against each other? How does your eye travel around 

through the image? Does it flow smoothly from one thing to the next or jump all around in the im-

age? Look for space distribution, color, mood, perspective, depth, light and time of day, shapes, 

etc. How did the photographer use major components of the image like light and shadow, shape 

and form, background and foreground? 

 

Below I have created what I call "composition maps." They are photographs that I have marked in 

Photoshop highlighting various aspects of the composition. I use them as visual teaching aides to 

break images down to their basic parts and see the underlying composition. There are many as-

pects of these photos that could be addressed such as quality and direction of light, patterns and 

repetition, balance, weight, shape vs. form, negative space, perspective, contrast, etc. The list goes 

on but there is not enough space to put it in writing here, so I focused on one compositional ele-

ment for each graphic. 

 

 

Images and text © Copyright 2003  Gloria Hopkins 

Article created 2003 

 

The original article and ensuing informative discussion can be viewed on: 
  

http://photo.net/learn/nature/ghopkins/comp1/ 
 

 

http://www.gloriahopkins.com/
http://photo.net/learn/nature/ghopkins/comp1/
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In this image I highlighted the spacing in the image and how it could be viewed on The Rule of Thirds 

grid: 

  

Here we examine only the lines in the image: 

  

Many other maps discussing different highlights could be drawn for a single photograph. I recommend 

practicing at home with your own photographs. Studying compositions builds good design skills even 

though you are not actively designing the image. Seeing is half of the art of photography and this exer-

cise will help you to recognize that prize-winning shot when you have it in your viewfinder. 

 

If you keep composition in mind when in the field, it will eventually become second nature to you. It 

will go from being a source of uncertainty to a powerful tool that will enable you to speak to the world 

through your images, exactly how you want and on your own terms. 
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Workshop: Creativity - the Art of Learning to See 
 

 

Shona has organised for Tony Bridge to hold a workshop here in March.  This is being advertised in the 

GRINZ newsletter the information has also been out to other clubs in the lower North Island – so it will be 

on a first in, first served basis.  If you are interested, please let Shona know.  Tony has pretty impressive 

credentials – see the BIO details below. 

 

During this workshop participants will look at new ways of making photographs.  The programme will 

weave photographic history, technique and discussion together.  Through a series of lectures on photogra-

phy, picture-making approaches, techniques, practical exercises, and critiques, course participants will be 

shown ways in which they can develop their creativity and personal style and „step outside the box‟.  A key 

part of this workshop will be learning to approach, analyse and photograph a subject.  

 

Topics covered: 

 

Seeing  

Getting the fundamentals right 

Previsualisation - beginning at the end 

Working with a picture space - the fundamentals of visual design 

Seeing the light - the importance of colour temperature 

A.C.E - Analysis: Composition: Exposure 

Producing a body of work/working on a theme  

What makes a great photograph anyway? 

 

This workshop will have a digital focus and is aimed at people who are between Intermediate and advanced 

level. Some knowledge of post-production would be an advantage. 

 

When: Friday March 13th – Sunday March 15th incl. (3 full days) 

Where: The formal part will be at Elizabeth Taylor Graphics, State highway 1, Paraparaumu 

Tutor: Tony Bridge 

Cost: $350.00 

 

Class size will be limited to 12 participants. 

Please contact Shona Jaray for further information – shorob@xtra.co.nz 

 

 

 
BIO:                                                         

Tony Bridge FPSNZ, ACPP (dist) is a professional photographer, fine artist and writer, who has 

taught photography for more than 20 years.  He has been a teacher, curriculum developer and is a 

published author.  He has taught and exhibited both nationally and internationally, in New Zealand, 

South Africa and the United States.  He is a fellow of the New Zealand Photographic Society and 

has been a member of its Honours Board, a qualified member of the NZIPP, as well as holding a 

BA in foreign languages and a Diploma in Professional Photography with Distinction.  He has been 

a Kodak Professional Mentor and a member of the PSNZ Honours Board.  He also works as a beta 

tester in imaging software development. 

 

Tony has a unique teaching style and an ability to communicate concepts and ideas effectively.  He 

is known for his ability to inspire and enthuse his students, as well as introducing new approaches 

and attitudes to photography. 

mailto:shorob@xtra.co.nz
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The Photographic Society of New Zealand National Convention 

'Whanganui in the RAW' 

Location: Wanganui, 15-19 April 2009 

Wanganui is the place to be in 2009 to see the crème of contemporary photographers from the South Pa-

cific. Trent Parke, Narelle Autio, Steve McAlpine…drooling yet? Add Craig Potton and John Bur-

ford…book your place now!  

The theme for this years convention is ‘Whanganui in the Raw’. It‟s a celebration of the raw natural 

beauty of our region and our river, the raw talent of photographers amongst us and the raw energy that is 

produced by a magnificent convention. With such key note speakers adorning our line-up, Whanganui in 

the Raw is shaping up to be a dazzling affair. 

 

Go to  www.photosnewzealand.com/about/about.htm for full details. 

 

 

National Exhibition (NATEX) 
As well as providing a wealth of lectures, workshops and field trips, the convention enables PSNZ-

affiliated club members to submit images for the National Exhibition. There are two sections, Open and 

Nature, and each section has two divisions, prints and projected images.  There are trophies, medals and 

ribbons to be won, and prints and images will be on show at the Convention. 

 

Entries close on 25th February 2009. 

Entries cost $25.00 for one section and $12.00 for each additional section entered if you are a PSNZ mem-

ber, otherwise it is $35.00 and $17.00. 

 

Full details are on the Entry Form, which can be downloaded from www.photography.org.nz. (click on Na-

tional Exhibition). 

file:///C:/Documents and Settings/Peter/My Documents/Adobe Scripts
http://www.photography.org.nz/
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And Finally… 
 

When choosing a printer or a photographic retailer, don‟t forget to support Elizabeth Taylor Graphics and 

Harvey Norman who have both generously agreed to continue their sponsorship of KCPS this year.   

 

And on that note of spending, here is a suggestion for those feeling a little nervous about the safety of their 

investments at the moment... 

 

 

 

 
 

 

 

 

From www.visualjokes.com 


